
 
 
 
 
 

The Hood Museum of Art, Dartmouth, Will Present the Exhibition  
Living with Sculpture: Presence and Power in Europe, 1400–1750  

from March 23, 2024, through March 22, 2025 
 

 
February 19, 2024—Hanover, N.H.— The Hood Museum of Art will present Living 
with Sculpture: Presence and Power in Europe, 1400–1750 from March 23, 2024, 
through March 22, 2025. Drawing on the wealth of the Hood Museum’s permanent 
collection, this exhibition contributes to the field’s understanding of the role of 
sculpture in everyday life, historically and today. Whether given as tokens of 
affection, cast to memorialize important events, designed to promote faith, or used 
to write a letter, these sculptures engaged their spectators in dialogues of devotion, 
authority, and intimacy. 
 
Living with Sculpture is curated by two scholars at the Hood Museum of Art: 
Elizabeth Rice Mattison, Andrew W. Mellon Curator of Academic Programming and 
Curator of European Art, and Ashley B. Offill, Curator of Collections. It includes 164 
objects in two galleries and is accompanied by a major publication of the same 
title. 
 
Sculpture enlivened private and public spaces in medieval and Renaissance Europe, 
contributing to presentations of identity, practices of devotion, and promotions of 
nationhood. Featuring objects made across the continent, this exhibition examines 
the significance of sculpture between 1400 and 1750, an era of profound cultural 
and social change. Amid war, colonization, religious conflict, academic upheaval, 
and social stratification, these works of art ornamented homes, altars, libraries, and 
collections. 
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The role of sculpture as a commemorative and connective tool is newly 
evident in today’s debates about monuments and cultural patrimony. 
Sculpture manipulates notions of history, forges bonds between distant places, and 
promotes future actions, as this exhibition shows.  
 
Bringing this often-cerebral area of study down to earth, exhibition curators 
Elizabeth Rice Mattison and Ashley B. Offill note, “In examining a group of historic 
objects, this exhibition highlights the way that the material things with which we 
surround ourselves are critical to developing our personal identities and our 
relationships with one another. As curators, we lived with these objects during this 
project, gaining insight into the works and the people who owned them. The choice 
of a laurel wreath or a cross on a medal was, in many ways, just as informative 
back then as a social media bio is today.” 
 
Recent examinations of sculpture suggest its singular presence and power for its 
makers, patrons, and audiences. The dynamism of sculpture became particularly 
evident in the 15th and 16th centuries with the explosion of interest in purchasing 
mass-produced objects such as plaquettes and small-scale bronzes. Technological 
innovations in making sculpture allowed artists to expand their markets and create 
new types of artwork.  
 
Organized thematically, this exhibition focuses on small-scale sculptures for 
everyday spaces. With these works, artists could enhance their status and promote 
their creativity. Meanwhile, useful sculptures like locks and inkwells communicated 
their owners’ identities and prestige. In collecting sculptures, patrons activated 
their social connections. Sculpture also facilitated access to the divine, through 
objects that focused prayer and encouraged tactile connection with God. Similarly, 
sculptures forged a sense of history, recording contemporary events and promoting 
ideas about the past. Together, the sculptures presented here attest to how objects 
in bronze, wood, or stone gave meaning to people’s lives in early modern Europe. 
 
This exhibition and its corresponding catalogue are organized by the Hood Museum 
of Art, Dartmouth, and generously supported by the Leon C. 1927, Charles L. 1955, 
and Andrew J. 1984 Greenebaum Fund, and by grants from the Gladys Krieble 
Delmas Foundation and the Samuel H. Kress Foundation. 
 

 
  



 

3 
 

 
 
 

 
Living with Sculpture: Presence and Power in Europe, 1400–1750  

By Elizabeth Rice Mattison and Ashley Offill 
 

NOW AVAILABLE FOR PRE-ORDER 

 
To coincide with the exhibition of the same name, the publication Living with 
Sculpture includes five thematic essays, extended catalogue entries for 121 
objects, and an illustrated checklist of 114 additional objects from the important 
collection of early modern sculpture at the Hood Museum of Art, Dartmouth. 
Published by the Hood Museum of Art, distributed by The Pennsylvania State 
University Press, and produced by Marquand Books, Seattle. 
 
The publication is available for pre-order through major booksellers, available 
March 19, 2024. ISBN-13: 9780944722558. 340 pages. $50. 
 
  

https://www.amazon.com/Living-Sculpture-Presence-Europe-1400-1750/dp/0944722555/ref=sr_1_1?crid=HE0MHMR0A3D1&keywords=living+with+sculpture+presence+and+power+in+europe&qid=1706732548&sprefix=living+with+sculpture+presence+and+power+in+europe%2Caps%2C106&sr=8-1#detailBullets_feature_div
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About the Hood Museum of Art  
The Hood Museum of Art, Dartmouth, which opened in 1985, centers art and people 
in teaching and learning through inclusive and robust academic, cultural, and civic 
engagements with art and its histories. It seeks to advance learning, care, and 
connections through the reach and relevance of visual art and material culture as a 
nexus for the exchange of ideas. 
 
The 67,000 objects in the Hood Museum’s collection represent the diverse artistic 
traditions of six continents, including, broadly, Native American, European and 
American, Asian, Indigenous Australian, African, and Melanesian art. The museum 
collects, preserves, and makes available for interpretation these works in the public 
trust and for the benefit of all. 
 
In early 2019, the Hood Museum concluded a physical expansion and renovation 
project with architects Tod Williams and Billie Tsien and their team, as well as a 
reinvigoration of what it does and how it does it. More information here: 
https://hoodmuseum.dartmouth.edu/explore/museum 
 
About Dartmouth College  
Dartmouth College educates the most promising students and prepares them for a 
lifetime of learning and of responsible leadership, through a faculty dedicated to 
teaching and the creation of knowledge. The Dartmouth model is unique in higher 
education: the fusion of a renowned liberal arts college and robust research 
university where students and faculty partner to take on the world’s great 
challenges. Since its founding in 1769, Dartmouth has provided an intimate and 
inspirational setting where talented faculty, students, and staff—diverse in 
background but united in purpose—contribute to the strength of an exciting 
academic community that cuts easily across disciplines.  
 
Media Contacts  

• Meg Blackburn, meg@blackburncreative.com  
• Anna Kaye Schulte, Communications Coordinator, Hood Museum of Art, 

anna.kaye.m.schulte@dartmouth.edu 
• Dartmouth College Office of Communications, communications@dartmouth.edu 

 
Image Caption 
Unknown Tyrolean or Swabian sculptor, reliquary bust of a crowned saint, about 
1500, polychromed and gilded wood. Hood Museum of Art, Dartmouth: Purchased 
through a grant from the Henry Moore Foundation and funds from the 
deaccessioning of an anonymous gift, by exchange; 2022.14. 
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